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SIDNEY'S INDEBTEDNESS TO SIBILET. 

IN his scholarly work, Literary Criticism in the Renaissance, 
Professor Spingarn has called attention to the general 
indebtedness of Sidney's Defense of Poesy to Minturno's De 
Poeta 'in all that relates to the antiquity, universality, and 
preeminence of poetry ' (p. 269), and in a footnote he remarks 
that 'Sidney's acquaintance with Minturno is proved beyond 
doubt, even were such proof necessary, by the list of poets 
{Defense, pp. 2, 3) which he has copied from Minturno's De 
Poeta, pp. 14, 15.' 

Of this indebtedness to Minturno there can be no question, 
but I think that Sidney also had in mind, when writing of the 
antiquity of poetry, Thomas Sibilet's Art Poetique Erangois, a 
volume that appeared in 1548, eleven years earlier than the 
De Poeta. 

Of religious poetry Sidney writes t as follows : ' The chief, 
both in antiquity and excellence, were they that did imitate the 
inconceivable excellencies of God. Such were David in his 
Psalms ; Solomon in his Song of Songs, in his Ecclesiastes and 
Proverbs ; Moses and Deborah in their Hymns ; and the writer 
of Job ; which, beside other, the learned Emanuel Tremelius 
and Franciscus Junius do entitle the poetical part of the 
Scripture. Against these none will speak that hath the Holy 
Ghost in due holy reverence. In this kind, though in a full 
wrong divinity, where Orpheus, Amphion, Homer in his 
Hymns, and many other, both Greeks and Romans' (p. 9). 
To this passage, the two following passages from the Art 
Poetique offer a much closer parallel than any to be found 
in the De Poeta : ' Moi'se premier diuin prestre, premier con- 
ducteur du diuin peuple, & premier diuin Poete, apres auoir 
triumphe du danger de la mer rouge, & de la cruele malice de 
l'Egyptien Pharaon, chanta-il grace & louenge a dieu autre- 
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ment qu'en vers poetiquement mesurez? Depuis luy, Dauid 
chanta-il ses Psalmes, Selomon ses Prouerbes, les trois enfants 
en la fornaise leur Cantique, les Prophetes leurs predictions, 
Hieremie ses lamentations, autrement qu'en mesure versifiee? 
Mais, ie te pry, lecteur, les chantarent-ilz tous, autres 
qu'inspirez de 1' esprit de dieu ? Ces Oracles sont tant certains 
& asseurez de diuinite, que le doute n'y a que mordre. Et 
les responses que rendoient aussi entre les Grecz Apollo 
Pythien & Delphique, Themis, & autres telz Dieuz & Deesses 
par les bouches de Phemonoe, Deiphobe, & autres teles Si- 
bylles, estoient en vers : & si elles n'ont tele asseurance de 
diuinite que les Oracles susdis, si en ont elles tant grande 
apparance, qu'en a este apparente l'opinion de ces diuins 
espriz Grecz & Latins' (p. 2a). 'Laquelle congnue par les 
monarques & souuerains seigneurs des hommes & des terres, 
voians & oians dire qu'vn Mercure, vn Apollo, vn ArioD, vn 
Amphion, vn Orphee par la douceur de ses vers chantez auoit 
illustre la gloire des plus haus & plus puissans dieuz, prirent 
ensemble enuie de s'egaler auz dieuz, & estre comme euz louez 
& congnuz a la posterite par le carme des Poetes ' (p. 2 b). 

I am incliued to think that Sidney also had the Art Poetique 
before him when he gave the list of names to which Professor 
Spingarn has called attention. This passage in the Defence 
reads : ' Let learned Greece in any of her manifold sciences be 
able to show me one book before Musaeus, Homer, and Hesiod, 
all three nothing else but poets. Nay, let any history be 
brought that can say any writers were there before them, if 
they were not men of the same skill, as Orpheus, Linus, and 
some other are named, who, having been the first of that 
country that made pens deliverers of their knowledge to their 
posterity, may justly challenge to be called their fathers in 
learning. For not only in time they had this priority — al- 
though in itself antiquity be venerable — but went before them 
as causes, to draw with their charming sweetness the wild 
untamed wits to an admiration of knowledge. So as Amphion 
was said to move stones with his poetry to build Thebes, and 
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Orpheus to be listened to by beasts, — indeed stony and beastly 
people. So among the Romans were Livius Andronicus and 
Eanius ; so in the Italian language the first that made it aspire 
to be a treasure-house of science were the poets Dante, Boccace, 
and Petrarch ; so in our English were Gower and Chaucer, 
after whom, encouraged and delighted with their excellent fore- 
going, others have followed to beautify our mother-tongue, as 
well in the same kind as in other arts' (p. 2). Corresponding 
to this are the following sentences from the De Poeta: 'Deorum 
autem filii de rebus diuinis, Linus, quem debuit Pater Phoebus 
erudire, & Orpheus, qui potuit a matre Calliope didicisse, ut 
Deos laudare, ut precari deberemus, ornatissima carmina con- 
diderunt. . . . Nam quid ego de Homero dicam? Quid de 
Hesiodo? qui, ut caetera illorum Poemata multo celebriora 
pretermittamus, alter Deorum laudes, precesque diuinas, alter 
origines, elegantissirae scripserunt. . . . Nee uero temere decan- 
tatum illud censendum est, qudd cantu, & fidibus Amphion 
Thebis mcenia circumdidisset, feras, syluas, montes Orpheus 
deduxisset ; fluuiorum cursus repressisset. Videlicet has diuina 
canendi ratione illi pollebant, qua rudes eorum temporum homi- 
nes, ueluti saxa duros & horridos, ut ferae immites, in societatem 
humanioris uitae conuocarunt, ut amnes animorum impetu, & 
ferocia concitatos compresserunt, eosque docuerunt, ille quomodo 
se ipsi muro ab hostibus defenderent, hie uti consuetudinem 
illam uiuendi inconditam & agrestem ad ornatiorem, mitio- 
remque cultum traducerent' (p. 14). In the Art Poetique 
occurs the following : ' De la Homere, de la Hesiode, de la 
Pindare resentirent entre les Grecz admiration & louenge de 
leur diuine versification : & tous ceuz qui suiuans leurs traces 
ont este depuis entre les Grecz honorez Poetes. De la Liuius 
Andronicus, de la le pere Ennius, de la le plaisant Plaute trouua- 
rent nom & faueur entre les Romains : & apres euz Virgile, 
Ouide, Horace, & autres infinis, furent enrichis, fauoris, & 
honuorez a Rome des Cesars, des Senateurs, & du peuple. Et 
depuis la Poesie aiantia trouue vn des plus haus degrez de son 
auancement, dont la fureur des guerres l'auoit abaissee, se 
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releua entre les Italiens retenans encor quelque vestige de ce 
florissant empire, par le moien d'vn Danthe & d'vn Petrarque. 
Puis passant les mons, & recongnue par les Francois auz per- 
sonnes de Alain, Ian de Meun, & Ian le Maire, diuine de 
race, & digne de roial entretien, a trouue nagueres soubz la 
faueur & eloquence du Roy Francois premier de nom & de 
lettres, & maintenant rencontre soubz la prudence & diuin 
esprit de Henry Roy second de ce nom, & premier de vertu, 
tele veneration de sa diuinite, que l'esperance est grande de la 
voir dedans peu d'ans autant saine & autant auguste que elle 
fut soubz le Cesar Auguste' (p. 3 a). Sidney's opening refer- 
ence to Orpheus and Linus, and the allusion to the refining 
influence of Amphion and Orpheus, are clearly reminiscent of 
Minturno, but the remainder of the paragraph bears more 
resemblance to the passage from Sibilet. To be sure Sidney 
replaces the French poets with the English, but this was quite 
the natural and fitting thing to do. 

Fbbderick Morgan Padelfokp. 
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